INTRODUCTION
The paper concerns itself with two aspects in its proposition 'writing about love' in 'the letters of separation' in a 'text' which I have called 'writerly' taking Barthes' categorization. Obviously, it implies that all writers write but this kind of fictive discourse considers readers as co-authors or producers of the 'text.' Let us attempt to understand in what ways the readers contributed to the production of the 'text'? The 'text' is already 'written' by an 'author'/ 'writer'. The reader reads and while reading he will 'produce' the text. S/he will 'investigate the infinite possibilities of love dramatised' in the novel.
The love that is dramatised in the novel is primarily among three persons: Florentino Ariza, Dr. Juvenal Urbino and Fermina Daza in the centre. Fermina Daza's beauty and haughtiness have attracted both the suitors: Forentino Ariza and Dr. Urbino. Florentino Ariza's love for Fermina is known to the readers, through their exchange of letters and meetings and finally it is snapped by Fermina, on the basis of thinking on the part of Fermina as 'nothing more than and illusion' (LTC 102) and a superficial attraction. Dr. Urbino's courtship begins between a doctor and a patient who is suspected of cholera. Again, letters are exchanged. Dr. Urbino's personality is unfolded through the meeting of Fermina's cousin, during their ride through the city. And finally, unwillingly and unwittingly, Fermina succumbs to the pressures of her own personality and paternity.
The novel begins with a general statement about the fate of the 'unrequited love' (LTC 3 ) foreshadowing both the suitors and their pursuits of love. Duty and domesticity are the pivots of the blessedness of Fermina's married life. Dr.
Urbino is a famous modern educated doctor with a passion for social reforms in the field of health and sanitation which he inherited from his late father. Despite a happy domesticity and children from Dr. Urbino, is Fermina Daza not happy in her married life? Does she still remember her first suitor? The scene of the two elderly lovers in which they show attachment on the ship in the river requires a deep understanding of the events and their minute analysis. Is Florentino Ariza remembered by Fermina Daza in such a way that, the readers can be sure of the final 'requited love' of Florentino Ariza?
Florentino Ariza is greatly frustrated and devastated by the refusal of his proposal by Fermina Daza and the opposition from her father. But, he has never forgotten her. His promiscuity and cruelty that he showed in his myriad affairs, make the readers believe of the kind of love he 'practised' as 'sickness' and a metonymic variation of love as plague. Eventually, his
proposal on the day of the funeral of Dr. Unbino is first vehemently refused and later takes an amazing turn, that proves that the affair they started fifty years ago has its culmination in the old age.
The paper will explore how the different aspects of love are manifested through letters in Love in the Time of Cholera. The paper will further explore the different aspects in Florentino Ariza's choices of relationships, for survival for a prospective union with Fermina Daza, for which he has been waiting so long. In this exploration of Marqueze's Love in the Time of Cholera, as a 'writerly' text 'asks for reader a practical collaboration", in which she/he is invited "to produce the text, open it out, set it going" (Barthes 1971 : 171) , by writing about it, by going ahead further ideationally, thereby we create ourselves, 'we write ourselves' (Rolfe 1997: 447) , in the process we recreate the 'text' for further 'play, production,
[and] practice' (Barthes 1971: 170 About the way Florentino writes the letters the narrator informs again, Florentino Ariza wrote every night. Letter by letter, he had no mercy as he poisoned himself with the smoke from the palm oil lamps in the back room of the notions shop, and his letters became more discursive and more lunatic the more he tried to imitate his favorite poets from the Popular Library, which even at that time was approaching eighty volumes….
Desperate to infect her with his own madness, he sent her miniaturist's verses inscribed with the point of a pin on camellia petals. (69).
Florentino Ariza is a "love's creature" and a "poet dedicated to love both carnal and transcendent" (Pynchon 1988 Fermina also has a dream about Dr. Urbino, in which the tongue depressor, which he uses to examine her throat, is not made of aluminum but of a 'delicious metal that she had tasted with pleasure' (LTC 123). The same night she finds a letter with the initials "J. U. C" on it. She opens the letter and finds it 'brief and proper.' She is 'impressed by its simplicity and seriousness.' She keeps the letter in the bottom of her trunk, where she has already kept 'the perfumed letters' of Florentino Ariza's. She 'is shaken by the rush of shame' and finds another place to keep it. She remembers Florentino Ariza 'and even she was surprised at how removed he was from her life: the poor man' (Ibid.) Two more letters arrive and she recognizes 'the cryptic scrawl' as a physician's handwriting.' The narrator comments that, 'beneath their propriety one could begin to detect an impatience that was never evident in the parsimonious letters of Florentino Ariza' (LTC 124).
After she has a reluctant ride with her cousin Hildebranda and Dr. Urbino, she slept uncomfortably thinking of Dr.
Urbino all the time. Next day she writes a letter to Dr. Urbino that, he can talk to her father. They get married. During their honeymoon, after coming closer physically, the narrator observes, he was aware that he did not love her. He married her because, he liked her haughtiness, her seriousness, her strength, and also because of her vanity on her part, but as she kissed him for the first time he was sure there would be no obstacle to their inventing true love (LTC 150).
The honeymoon trip to Europe brings back Fermina as a mature human being. The busy life of managing the affairs of the home keeps her occupied. Florentino Ariza is not completely forgotten. He cuts her path sometimes on social occasions, at the church and poetry festivals. Florentina Ariza keeps his love for Fermina intact though he is not able share the 'truth' from 'the bleeding wounds of his heart'(LTC 277). Despite the bonfire of her husband's belongings after his death she cannot erase his memory. His benign figure follows her on her trip with Florentino Ariza.
THE REQUITED LOVE'-'THANK YOU FOR COMING
On the day of Dr. Urbino's funeral Florentino Ariza proposes to widow Fermina Daza and it is vehemently rejected. After a few days he receives a letter from her. The letter is written in a rage. 
WRITING OF LOVE IN THE LETTERS OF SEPARATION
It is seen that Florentino Ariza and Fermina Daza are united again, after a hiatus of half a century, never to be separated again, to be '[F]orever' (LTC 348) together sailing in the ship of 'requited love' on Magdalena river with a flag of cholera as if quarantined for the epidemic of love. They are able to 'write for themselves' an enigmatic unusual story of love in which some episodes (like the promiscuity of Florentino Ariza 2 ) are the dark patched on 'the new fidelity' of both Florentino Ariza and Fermina Daza. Their 'new fidelity' is untraditional, unusual, 'revolting' (to daughter Ofelia), difficult to understand (by some readers) and praised by many ("a revolutionary step" "this shining and heart-breaking novel"
Pynchon 1988). Florentino Ariza writes his destiny, together with his 'crowned goddess' Fermina Daza in his letters.
A letter written in response to her 'insulting letter' he sent the typewritten one. After receiving it and hiding it from her daughter, Fermina Daza's intention was to burn the letter later, when she was away from her daughter's questions, but she could not resist the temptation of looking at it firs, She was so intrigued that, she locked herself in her bedroom to read it at her ease before she burned it, and she read it three times without pausing.
And Florentino Ariza has written 'ourselves' by reading that, Fermina Daza discovers herself. Let us deconstruct it together because, what we write as a reader is not for 'presentation' or 'publication', but we are 'writing ourselves.'
Fermina's reading of the letter helps her understand the meaning of their relationship.
It was a meditation on life, love, old age, death: ideas that had often fluttered around her head like nocturnal birds but dissolved into a trickle of feathers when she tried to catch hold of them. There they were, precise, simple, just as she would have liked to see them, and once again she grieved that her husband was not alive to discuss them with her as they used to discuss certain events of the day before going to bed. In this way an unknown Florentino Ariza was revealed to her, one possessed of clear-sightedness that in no way corresponded to the feverish love letters of his youth or to the somber conduct of his entire life. They were rather, the words of a man who…was inspired by the Holy Spirit…that this letter from a wise old man…but a very noble way of erasing the past. (LTC 299)
Evidently, the letter goes beyond fulfilling only the function of a narrative device rather it is a way to measure the depth in Fermina Daza's change over the years. The letter deconstructs the emotions that were not visible from the crusts of Fermina Daza's personal haughtiness and superimposed paternity first by her father and later by her husband.
CONCLUSIONS -'WRITING OURSELVES'
The letters of Florentino Ariza in Fermina Daza's adolescent days, create confusion and infatuation, in her old age bring her 'complete calm' and 'seemed of such great human value' (LTC 290 
